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A SITEWORK BY

MARIO LARA

SEPT. 26 - OCT. 4, 1987

THE ARTS FESTIVAL OF ATLANTA
ATLANTA, GA

The Arts Festival is produced by the Arts Festival Association of Aflanta, Inc
Sponsored by the City of Atanta, The Atlanta Coca-Cola Bottling Company
WSB AM750 and B985 FM and Budweiser-Anheuser-Busch with the joinf
support of the Fulton County Arts Council, the Georgia Council for the Arts and
Humanities and the National Endowment for the Arts.
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NATIONAL ENDOWMENT FOR THE ARTS
NATIONAL SITE WORIKS

he four artists chosen for the 1987 NEA Site Works program were asked to produce works responsive to the local
conditions of Piedmont Park while at the same time addressing the issues raised in the general theme of the project,
“Architecture as Culture.” The selection of artists for the 1987 Festival, Houston Conwill, Mario Lara, Marlene Malik and
Matt Mullican was mtended to show how artists can use the concept of architecture in their own work.

Houston Conwill's “Tent of Sacred Laughter” makes use of a pyramidal structure enclosed by a chain link fabric to serve as a
continuation of his on-going “high funk” cosmology, an oxymoronic term that seeks to fuse nature and culture, the transcendent and
the immanent, African and European. Mario Lara’s scaffold structure covered with white corrugated fiberglass serves as a vehicle to
the "art experience” the spectator will be able to get when he or she enters the structure and leans out the window to view the park
and Dance Stage below. Marlene Malik's six, eight foot pillars, reminiscent of the Greek columns used in the construction of the
Acropolis, act as a monument to Atlanta’s architectural loss during the Civil War, while Matt Mullican’s polished black granite floor
etched with symbolic architectural reliefs enshrines the architecture found at the Cotton States Exposition, a large exhibit promoting
the cotton business at the turn of the century.

Curated by: Ron Onorato, Senior Curator, Lajolla Museum of Contemporary Art
Sponsored by: National Endowment for the Arts

Houston Conwill is a New York-based artist whose work has
involved an exploration of personal and cultural myths and icons.
Since the mid-1970's, he has exhibited in numerous solo exhibi-
ions and group shows and has had work commissioned in
Atlanta as well as Kentucky and New York.

Mario Lara is a San Diego, California-based artist whose art
has involved the intersection of public spaces, architecture and
ephemeral structures. He has created a number of works sited
in urban centers, malls and plazas using structures of wood, scrim
and other materials.

Marlene Malik is a New England-based artist whose houses,
platforms and objects incorporate numerous architectural refer-
ences from a range of cultures—both eastern and western in
their derivation. She has done outdoor work for a number of
years as well as being included in numerous one-person and
group exhibitions throughout the Northeast and in New York.

Matt Mullican is a California-trained, New York-based artist
who has developed a highly personalized vocabulary of symbols
that deal with both the natural and man-made worlds. These are
used in combination as a kind of text of paintings, cloth banners
and more recently on stone plaques and steles which evoke
ancient markers, architectural reliefs and funerary carvings
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NEXUS

PROJECT NARRATIVE

I am seeking an ARCHITECTURE that makes us aware of a need to achieve a connection,
not a seperation, with our ENVIRONMENT. As social beings we continue to seek stability
and security in an ever changing and increasingly hostile world of our own design.

We are reluctant to acknowledge that we fear most is ourselves.

I am seeking an ARCHITECTURE as a THEATRE of CHANGE that encourages interaction,
dialog and confrontation as a way of preparing ourselves for gaining control of our
futures, not being victims of it.

NEXUS is an ARCHITECTURAL SITEWORK that draws attention to the relationship of
STRUCTURE, PLACE and ACTIVITY. Visitors are encouraged to view the surrounding land-
scape from a different vantage point which will give them a greater understanding of
where they are. Hopefully this experience will stimulate some dialog and interaction
which will add to their experience of being at the Arts Festival.

The SITEWORK is constructed out of a scaffolding structure that is wrapped with

white corrugated fiberglass and is engaged into the existing hillside. This structure
is essentially an observation platform, a covered walkway that is level with the top
of the hill, and windows are provided for viewing. Nexus intention as a SITEWORK is
primarily expressed in the profile that is defined by the hill and the structure.

The BLACK and YELLOW WINDOWS are symbolic of my idea that a responsive architecture
will offer you an expanded view of the werld and that new view could undermine your
present ideas of how things really are, in other words, the windows held a potential
risk factor and therefore should be approached with caution.







